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‘Who Will Seek to Serve
with Conscious Clear’

Megan Fizell goes underground to talk prints, poetry and politics with visiting artist and curator
Marshall Weber from the Booklyn Artists Alliance.
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Beginning with a found book of vintage maps,
the pages are overlayed with rubbings of war
memorial plaques, gravestones, and public
monuments. The book, tilled Warra Warra

Wai (Go Away] [2015), began in California and
Weber completed the majority of the initial
rubbings as he travelled through LA and San
Francisco, collecting text and images from
hisloric sites. The book has evolved lo include
rubbings from important Australian memorials
he visited in Melbourne, Sydney and Brisbane
during his trip. As explained by Weber,
Organik’s objeclive is to attempl lo ‘rectify

the truth-slippage between conventional
Euro-centric colonial constructions of history
and indigenous and post-colonial realities’?
As he flipped through the pages of the book,
Weber pointed out an M16 he rubbed off a
Vielnam Veteran’s sculpture at the Botanical
Gardens in Brisbane, a plague from Botany
Bay where Captain Cook landed, and fossils
from the rocks outside Parliament House in
Melbourne. The rubbings do not reproduce the
texl as it appears on the public monuments;
inslead Weber chops, changes, rearranges and
reinterprets the words to form what he calls
‘poelry concrete’. An example of such a phrase
is "Who will seek to serve with conscious

above left

Marshall Weber with visitors at
Sydney RF:MXD, Alaska Projects,
12 March 2015

above

Organik art collaborative,

Warra Warra Wai [Go Away], 2015, collage, rubbing
and painled book,

24 pages, 0.8 x 35.5 em, unigue.

right

Akky van Ogtrop viewing Occuprint posters
n a car boot at Sydney RF:MXD
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clear’, a phrase Weber compiled from words
he found inscribed in the Sydney CBD.

Poetry plays an imporlant role in Weber's
performance art as well. In Streetopia Poetry
Crawl (2012), Weber completed a prolonged
performance lasling 72 hours non-stop
in which he recited poetry and dragged a
cart over a distance of 37 kilometres. Many
of his performance pieces are endurance
works, lesting the limits of his physical
and mental boundaries. In preparation for
these monumental tasks, he trains in yoga,
meditation, and voice practice.

In 2016, Weber has plans to return to
Australia to perform a marathon reading of
the book True History of the Kelly Gang by
Peter Carey. Ned Kelly is a widely recognised
figure in Australian arts, specifically in relation
to Sidney Nolan’s pivotal series of paintings.
For the catalogue of the first exhibition of
the suite in 1948, Nolan drew on quotations
from Kelly's Jerilderie Letter’, a recitation
of objections that blended both ‘poetry and -
political engagement’.* In this context, it feels
appropriate that Weber, who combines poetics
and politics within his own work, found a
muse in Kelly for future performances. Weber
anticipates the recitation will lake upwards of
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30 hours and plans to couple his performance
with an exhibition of more artists’ books with

crowd-sourced contenl.

Through conversing with Weber at Sydney
RE:MXD, the importance books play in his
practice is clear. They are used as the basis
of his endurance recitations, as the words
contained within Homer's Odyssey, James
Joyce’s Ulysses, and William S. Burroughs's
The Nova Trilogy are read aloud in public
spaces. As physical objects, books play an
even more important role: as vehicles for
Weber's collaborations with other artists
and organisations. As demonstrated by the
ecleclic assortment of work selected for
exhibition at Alaska Projects, Weber's practice
is also aboul examining the boundaries of
recorded information, about unearthing and
commemorating forgotlen stories in an effort
to map our shared histories. ¢
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